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ABSTRACT

The African continent has been a continent witthageiered history and unpleasant experiences; imeahthat
has endured several pains and injustices from athitinents which have exerted a greater influendeer shaping and
making, especially her present physiognomy on tbedascene. First is her experience with slaveat tlobbed her of
great men and women of enviable skills and manpoegain, is colonialism that destroyed her cultarel left her in
pains of humiliation and perpetual search for whdeft behind that will guide her in the perfedtedtion and sooth her
wounds forever. Problems of leadership, povertp-e@onialism, dictatorship, corruption, ethnicairy and all sorts of
afflictions characterize the map and identificatafrthe continent and though unarguably one ofritleest continents in
the world, Africa still remains undeveloped and paten compared with the rest of the world. In cqoegice with this,
Africa writers across the globe have taken it ugmmselves the laborious task of addressing semagaices of injustices
and past errors in their creative works. Ngugi Waomg'o is a household name in literature. He istBaown for his
revolutionary writings and literature of resistamvgieich has in no small measures affected greatlyisapacted positively
too, the political situation of his country. In hi®vel, Wizard of the Crowwe witness a radical departure from the
common themes and problems of his Kenyan societyrtdher seismic shift to incorporate on a lasgale the problems
of his African continent in all her miasma of cgtion and socio-political decay. Ngugi in his evadical and
revolutionary pose typified the seemingly way fordvdor the continent in the manner of resistive @naptive struggle
from all classes of societies and nations in Afri¢his paper studied his over nov@ljizard of the CrowThe study
critically examined and highlighted the significamport of Ngugi’s ideas and radial viewpoints iis Quest as a patriotic
writer to save and one day end the battle for tha sf the African continent in the hand of cabalsrverted and beastly

dictators and neo-colonial imperialists.
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INTRODUCTION

Literature has over time become an important aspetiuman life in the quest to adapt and understaund
enigmatic world better. It has become pertinent emdial to man in his efforts to make the most amant assessment of
the values of his past, his present and articlestéuture. In the words of Obi, “literature hasbme an important means
of understanding and interpreting human beingsampects of society such as politic, religion, ecoies, social conflicts,

class struggles and human condition through theumedf language” (487). Nnolim Charles emphasibes:t

Literature as art deploys language embellished widasurable accessories, to paraphrase Aristatleitais

around the embellished use of language that ttaiceeenergy of the story deploys itself. And tedst the story
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with meaning, there must be some truth about &famething to chew over, some theme, some morale som
philosophy of life and some metaphor of life thagd at the edges of symbol. As in all art, literatis useful, for

as art, it is not a waste of time. (3).

Thus, the role of literature to man can never ber @mphasized neither can its importance and vahrngs to
human life be exhausted. Writers are the soulsf@ety and reflect in their writings the hard sepblitical, economic as
well as religious realities of the people. One dogliickly add here, magical realities of the pe@sdaegards to the level
of magic realism, witchery, sorcery and belief e tpowers of African traditional values whetherl reanot, richly
manifested in every turn and twist of the nowékard of the CrowWriters across cultures, continents and languages
embraced the goal of literature to express theilirfgs and ideas about their world. This in no $medasure have led to
various transformation and reformation acts intthee past, and because society is living, as natddynamic and not
static writers have continued to use the mediuntitefature to reorder and redirect society and eghistability and
firmness for values when necessary. This is pavitadt triggered a critical re-reading of one of kbegest literary works
in African Literature,Wizard of the Crowby Ngugi Wa Thiong'o. We hope to examine in thésay, Ngugi views and

standpoints in the miasma of affairs in his comitrend his visions for the new Africa of our dreams
Ngugi Wa Thiong’o: The Artist and Society in a Crosroad

In this section we shall briefly examine Ngugi Whidng'o, his writings and visions as an artist ia Bociety.
Ngugi Wa Thiong'o like earlier stated remains a $ehold name in African literature and unarguablg ofithe most read
African writers across the world. Known for his i@ and revolutionary writing, Ngugi has written snany works
wherein he engineers his Kenyan society to standsug@ unit, an insurmountable force in the facpatitical instability,
corruption, slavery, colonialism and all sorts ahumanities and injustices to achieve equity, &8mand political
freedom for not one but all the Kenyan citizenshbiie living and the dead and for the generatidrupéorn. This in so
many occasions have cost him his freedom as hdrafted some of his best novels in the confinenoétite prison walls
but undeterred. Ngugi writes to proclaim a cruai@ssage that the state belongs to the people aed s@me cabals and
evil set of politicians sworn to satisfy the varsogearnings of their western over-lords; to dortha@lding to the detriment

of the socio-economic well being of their people.

Africa is a continent blessed with not just natileatiowments but huge manpower as well as giftedtaadted
literary artists who through their writings and et have repositioned Africa literature in itshifyl position. Chinua
Achebe still rank among them as he vehemently tbog with the Europeans the challenge and debuitikeid claims of
culture superiority and was able to prove to theith Wis Things Fall Apartand other works that Africans did not hear of
culture for the first time from the Europeans. @shclude Wole Soyinka, Cyprian Ekwensi, Ngugi Waong'o and a
host of other writers who wrote to reflect theiriaén societies, their world-views, cultures andique ways of life which

colonialism dealt a great blow on.

Following the decline of colonialism, Africa hasvee fared much better as neo-colonialism impermaland its
attendant political maneuvering continue to wrelad $oul of the continent. This has led Africa t@drae a continent
characterized by war, horror, unimaginable and eakgble events. Our leaders have only helped tanief the chaos,
wars and tragedies in the bid to achieve theirieiars and selfish desires. All around us are faat$ data about the most

unjust killings, massacres and wastage of humannataral resources as a result of power tusslésjcetivalries and
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several inconsequential reasons that can nevequmgted to the value of millions of lives that hdeen lost in the most
gruesome way. The African continent has becomenéirent of horror and untold hardship from whichext continents

have a lot to exploit, learn and make merry ascds® may be. Kofi Anyidoho expresses this linéhofigh thus:

African is a homeland that history has often derded contemporary reality is constantly transfoigminto a
quick sand, a land reputed to be among the begivesdiin both human and material resources and yehm
better known worldwide for its proverbial condit®mf poverty, African the birth place of humanitypdaof
human civilization now strangely transformed int@a&nding graveyards and battle fields for the enaat of

some of the contemporary world’s worst human traege(6).

Africa as a continent has suffered monument injastin the hands of colonialism and much yet teuftered as

the evils of the past continue to haunt the reditf the present a major threat to the golderpeais of the future:
Ugwuanyi Dele Maxwell writers thus

The colonial experiences of most Africa countriesvén refused to go after many decades since theniablo
masters left. This is as a result of the myriadafial, political and economic problems still fagitne continent.
Independence promise a lot of good things for tlassas and this bought about their active participah the
struggle for independence alongside nationaliditéigs in some African countries ... what has beepaesible
for this situation in must African countries thatvie been ravaged by abject poverty, corruption, palitical and
economic instability, under-development etc. Litera in Africa, which has been described as fumeaticand
committed, has been used by various writers tecefthis ugly situation which most African coungribave

found themselves (218).

True is the above as African writers struggle tdteviout their people from the heaps of corruptibad
governance, violence, mediocrity, exploitation,blery and unjust killing, ethnic rivalry which rankmong other
socio-political, economic and religious injustideat militate against the desired growth of thetcmmt. African writers
have embraced this calling with passion, commitnaemt patriotism with hope that sooner than later tiuch awaited
light will emerge from the tunnel which we all lmle where are at the very end of. African writerawdng from the
knowledge of the monumental political failureslie tannals and making of the continent and a prapassessment of the
future tend to make their writings more politicaldutlook. This is as expected in a continent wizeggeater part of her
problems emanates from bad leadership and dicihtmaiure of many of her leaders. The African wsitevident in bulk
of many literary works that have been produced ftbencontinent have shown that they have more Wizat it takes to
address the problems of the countries while waitngdlessly for the desired result and outcome wWiktchange the
African scene forever. It is from this light andrggective that we shall examine Ngugi Wa Thiongw &is works to
unfold the manifesting radical political thoughtedaevolutionary stance posed by the writer if wastrepossess our land
and achieve our collective African dream.

To say that Ngugi is a revolutionary writer isdikmphasizing the obvious for almost all his wgsrhave a
radical and revolutionary stance for his KenyanpbeoHisWeep Not Childs famous with the resistivemnau-maufight
against colonialism and loss of land. Higvil on the Crosechoes the same tone of bitter war and anger stgéia
western world and black African collaborators winaeas the wealth of their people to satisfy thengseand their western

political progenitors. But in all these, never INgugi been so radical, revolutionary and vociferoudoth outlook and
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exposition than in his over 800 page tome nowékard of Crow The novel is a combination of many ideas, prolsiemd
experiences not peculiar to one African nationrbaty, if not all African nations. For the first inNgugi abandoned just
the cause of his Kenyan people to incorporate larger extent the plight of his African people, negented in the
fictitious town of free republic of Aburiria. Abuia could be just any country in Africa under thgpoessive whims and
caprices of their dictatorial and selfish polititehders. The novel is but a bitter and heartfgdbsition on the very core of
the problem that has continued to wreak the Africantinent and will continue to prevent her fromasring up to other
continents, relegated as a third world contindntothing urgent and crucial is done to foresth# figonizing situation.
Ngugi in the novel, perhaps obviously tired of esting the day to day lives of the people which i@smuch urgent and
desired effect, seems a to turn his attention tgicras an elixir, a catalyst that will galvanize tthange will all are in dire
need of. The novel is highly symbolic for the fedthe magic of the wizard of the crow could leadtir own inner fears
and through the mirror ritual we too could abandon “if and if only”, a symbolic of our insatiabjgassion for western
civilization and way of life; the quest to be mavestern and ‘whiter than the whites’ themselvessieig to embrace the
warmth and idyllic passions of Africa, the glorylwér black nature and salvage her soul. His n®valsurreal attempt in
prose writing, a story very strange, weird, moke la dream than reality, with ideas and images dnixed co-jointed
together in a strange way never witnessed in hisngs nor that of any African writer ever befoide obviously must
have adopted the $@entury style and movement in art and literataterealism in which images and events that are not
so connected are put together in a strange andveesmeampossible way, like a dream. But in all, st a symbolic
manifestation of the real and surprising intricaciéf human lives worthy of a deeper attention. Tgio magic,
Ngugi hopes to spurn the magic of redemption infitee Republic of Aburiria which synonymously coutgtan the free
Republic of African continent devoid of political ameuvering, dictatorship and all the hydra-headed alarming

intrigues that have become a symbol of many Afristates.
Ugwanyi Dele Maxwell Posits Thus

The novel which may well be considered as the halnor watershed of Ngugi’'s writing depicts in deepest
sense the various political, economic and socicecies that have conditioned and plagued thécptmial
African states quest towards real development. Nigugt his best in the use of metaphysics whicth&g to a
very great extent; succeeded in introducing ineorésistance theme of African literature couplethhis, is the
incisiveness and exposure of the leadership pelisesan post colonial Africa. It (the novel) regsents a rather
worrisome internal bickering and visionless leabgrghat have characterized various governmentssacthe
continent of Africa (226).

In the same vein, Kanaventi Dominic writes abbetnovel thus

Ngugi manages to expose the corruption of conteamgoifrica, the encroachment of African authorigaism
and dictatorship; the cruelty and brutality of tnee loved-by-everybody African leaders, and howtem aid is
abused to pray up the worst dictatorships to serwith their brutality in Africa. In fact it exhits the irony of
how the west appears not to see or notice the pilory while the people watch hopelessly as theirupt
leaders are wined and dined by the western powdrs.story is an expose of the writer than whiteic¥fn
dictators who betray the cause of the war agaihseveolonialism, who betray the spirit of Africaationalism,
who will never agree to relinquish power once theye tasted the splendour of presidential palaébeshoney

and the caviar, while their people’s children’snskpeel off through starvation and kwashiorkor. (1)
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As Maya Jaggi in the Guardian Writes

Yet for all its grotesque hyperbolgyizard of the Crowstruck me as truthful in its dissection of powend
remarkably free of bitterness. At more that 700gzadts flaws, of obsessive reiteration and proljxarise partly
from its bold experimentation with oral forms, afifdm giving rein to the pathologies of the corrgitthe
expense of more intimate dilemmas of those wholehgé them. But the poisonousness of its targetmieects

the author’s vision, nor his faith in people’s powresist. Perhaps that in itself is a triumph (3

Many scholars and critics have written extensiaiyNgugi and hisVizard of Crowyet much remains to be said,
as the novel could be literally viewed as an Afnidable, where one can obtain glaring picturesngdstice, corruption,
the lust for power, poverty, suffering and unemphept, neo-colonialism, the ‘if and if only maniathat is, the quest to
be whiter than the white; unrealistic ambitions ahd entire march to nothingness and backwardmeskel guise of
‘Marching to Heaven' epitomized in the novel whintany of our leaders as a result of excessive gagedbviously
commanding and leading us to. It is to all thesestadl now turn to for a more holistic appreciatadrithe noveWizard of

the Crow.
Political Quagmire-The Miasma of Socio-Economic Dassion: The Failure, Our Lesson inVizard of the Crow

The novelWizard of the Crowvis set in the fictional free Republic of Aburitéhich symbolically could be many
African states under the shackles of dictatorshigh @ppressive political leadership which held teepde in perpetual and
untold economic hardships. The novel is a politimavel which hinges on the politics of African mats and the major
causes of many of the problems that replete théirmmt. This idea is generally reflected in thetings and belief of

many African writers as their writings is often @lifically motivated work of art. According to Nrioil Charles:

The West African novel is, from its inception, axeecise in politically creative commitment in proselefine,
therefore, in the broadest term, as political aayeh in which the author’s concerns with publicrties extend
beyond the concerns of the individual self and exobrthe collective destiny of nations or the masBe#tics
enters the novel at those times when the fake stirjeof peoples or classes are locked in the déaties of
survival, when continuity in a people’s war of life threatened; when alien forces by way of miyitéorces or
colonial invasion endanger a people’s future or entle future uncertain; and in our body politichew the

vulture of corruption descend to devour a peopta&rished ethical, religious or moral values (82).

Man is a political animal according to Aristotle frikan writers all over the continent have beenatye
influenced by the political events and situatiohsheir nations. Ngugi Wa Thiong’o in East Africe dne of such writers.

In the words of Bernth Lindfors on Ngugi, he expesthus:

Ngugi was one of the first East Africans to wakeamu write a serious indictment of the turn hisiorathad
taken. He was followed by others who exposed politigal intrigues and social corruption in shargatirical
novels. As in West African fiction, the tendencywnavas to go beyond blaming Europe for introducihg t
cultural confusion that culminated in the collap$enodern Africa and begin accusing Africa of cbbhaating in

its own destruction. The critical eye has turnasard (27).

One would wonder what Lindfors would have saidradteamining the most satirical of all Ngugi’'s nav@/izard

of the Crow In the novel, Ngugi located the breakage andufailin the black system to the political structofethe
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African people with a fictional free Republic of Atiria. In the novel, the Ruler is a despot of tiighest order who could
best be compared with Idi Amin of Uganda, Mobutse&s8eku, General Sani Abacha of Nigeria, Muammagaddafi of
Libya among other renowned dictators Africa havensand many still in power, nursing their bad ancealistic political
reforms and policies that bring nothing but bacldmaiss and poverty to their people. The Ruler ofriauis a despot, the
kind many African states are yet to see. He ceased power to reenact his reign of terror thatddsyears enough to

wreak perpetual havoc on the country. He is thexogand the country is him. According to Ngugtle novel:

He has sat on the throne so long that even he cmtlcemember when his reign began. His role hasaginning
and no end; and judging from the facts one may elileve the claim. Children had been born and diaen

birth to others and those others too others armhsand his rule had survived all generations. Alzuhad never
had and could never have another ruler, becausadtatlis man’s reign begun before the world besyash would

end only after the world has ended? (5)

The Ruler is not interested in the well-being & tfeople, his interest is to rise to the apogd@ofuler ship and
he does not leave any stone unturned in silenaigga@y who stands in his way to his desires. Heiges with the blood
of his victims and delight in chaos, suffering gralerty that will always ensure absolute loyaltynfrthe people to him.
He is always surrounded by sycophants in the gafiseinisters who comically as Ngugi painted outaegé their ears and
eyes, as in the case of Machokali and Sisiooking lsim praise and blind his eyes from the monumilesuffering of the
people and the stench of his evil regime. Ngugiwas the ruler in one of his daily rituals of feeglon the sight of the
skeletal parts of his political enemies he had cengd with the zeal to drink and suck more bloogudi describes him

thus:

What were you after? He would ask the skulls dakdf/ could hear him: This fly whisk, this sceptdis crown?
He would pause as if expecting an answer, and wheeskulls failed to respond he would burst oujuffaws as
if daring them to contradict what he was aboutag: $ plucked out your tongues and tore your lipstiow you
that a politician without a mouth is no politiciabhall. You fucking bastards, it is your own gremd boundless
ambitions that let you here. Did you seriously khthat you had a chance to over throw me? Let rig/o@.
The person who would even dare has not been bodnif e has, he still will have to change him$etb a spirit

and grow a beard and human hair on his feet. Ydundi know that, did you?. (11)

There is no kind of evil that the Ruler does notgess. So much was the level of political intrigoang on that
led to the revolutionary movement known as the Mwoeet for the Voice of the People which Nyawira whe
chairperson, a movement Kamiti, the wizard of treaclater became part of in their bid to dethroreadorship. But sad
enough not much was the end product of their efféat though the Ruler died in a palace coup pegietl and well
executed by Tajirika, he, Tajirika was to becomether dictator as he proclaimed himself, the nelgrrof Aburiria,
Emperor Titus Flavius Vespasianus Whitehead. It @lasous that the years of terror is about to vatanother turn and
twist and Nyariwa and Kamiti and all the entire nbems of the Voice of the Movement of the Peopld dd much of
what Ngugi in his helplessness and sorry statettiabandon in the hands of fate. Nyariwa had sedpressed towards

the end of the novel in a sad disposition thus:

You see, despite our insurgency so far, we havebaeh able to hold the agents of the regime acabienfor

murdering our people. Nyariwa added: There willebpicome a day when we shall make it impossibletHiese
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armed ogres to go about their work of terror withsuffering consequences. We shall then fight anterrain,
which is the people who must know and believe #atim only to defend them and protect their righa better
life (759).

This is the hope of Nyawira which is the hope ofuljigon the day which one will wonder when it stadme to
Africa. It is the long awaited day the people tlgbwa revolutionary struggle will dethrone dictatopsand reclaim the
land the way they did colonialism. The horrors aftatorship in Africa is a cycle, an unending cyoledoom, for the
moment a dictator is atop the throne unleashingtyie of terror, another dictator is waiting patlg with envy and greed
to cling on power and have his own pound of fleshifathe citizens had a hand in the making and dirgeof this
dictators. This is the typical case of Tajirikatle novel who was favored and pampered by the Rmllenown to him that
power was his destination. Finally he maneuveredttwer through a palace coup and declared hiresefferor and saw
to the dead of ‘Baby D’. In the site of Marching®aven, Tajirika ordered for the construction ahadern coliseum.
The truth Ngugi wants us to see and learn is thatheer Tajirika will always be waiting. It is a dg¢the fiasco continues
and Africa is doomed if nothing urgently is donenlin the likes of Nyawira and Kamiti which symimds me and you
lies the beacon of hope for Africa. Ngugi in thev@loexemplifies the cause of our woes and faildiresy which he hopes
we learn a lot, and make such failures, our lesgons greater tomorrow. He engineers us to beNfariwa’'s and
Kamitis of our nations, using even sorcery andalns of practices when necessary if that is whaill take to save the

soul of African continent in the hands of evil dittirs in the guise of political leaders.
The Queuing Mania — An Interplay of the Forces of Aademic and Social Decay in our Society

Another issue worthy of note in the nowizard of the Crows the symbolic existence of the Queuing Mania
described as the Queuing Daemons in the book twilneofnovel. Though the queue on a surface levekesepts the
ordinary queue of the business men and politiclhs stood in front of Tajirika's office, the chaiam of Eldares
Construction Company to lobby for jobs and consadter he was pronounced the chairman of the Niagdio Heaven.
Also is another queue as a result of The ‘Tempagqgbb created by Tajirika and his secretary Nyawod help him handle
the unexpected proceedings coming from his newlghéished position. This is the surface picturetaf queue which
later diverted to the house of the wizard of theacafter the wizard, Kamiti following his discoveby the police officer,
Constable Arigaigai Gathere known as A.G. Thishs arigin of the queue mania but on a deeper I¢lrelgueue which
continues to rise everyday and seems to defilesahytion to stop it exponential curve of unemployini the African
continent. The queue symbolizes the alarming rit;memployment in the continent which has defiledrg remedy and

solution to abate and eradicate it as a resulteddyand uncoordinated policies of our leader.

The queue has started the day after Kamiti had goriejirika’s office in search of a job. With hisiriosity,
poverty, hunger and quest for job he did not rdedvtords on the signpost which says “No vacancmectomorrow”.
He succeeded in gaining audience and interview highprospective employer Tajirika, only to have &il hopes dashed
down at a point he thought he had impressed hidaympand landed a job. After a long academic fegajfirika had led
him outside to the signpost that says ‘No vacandgay, come tomorrow and had left him in his shal{gniti had felt so
disappointed and felt like giving up life. He couldt understand how with his BA and MBA he could lamd any job no

matter how menial. He had wondered after his disgweith Tajirika thus:
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How far up the ladder of education had Tajirikantied, Kamiti wondered or was it business that thdtated
him to be a heartless interviewer of needy job eesk Kamiti had often given serious thought totistgra
business with his B.A and MBA; he sure had the ss@ey educational background, but starting a besine
required capital and land...and had even stoppedhgrit his parents. Write to them and tell thenrisof the
number of times he had been thrown out of offidks & stray dog? Tell them that all those degreesvhich
they had paid with years of toil and frugal livieguld not secure him even bus fare why did he Hotvathe

garbage collectors to bury his body? (60)

Kamiti also recalled the memory of his lover, Waaiavho he had lost because he had no job and \&@drét no

job too. Both thought they could one day makegdetber. Kamiti recounted his experience and hezatbthus:

Years after leaving school she still had not landefbb despite her high school diploma now boostgch
secretarial course-typing, shorthand, and compitéeary, so the next time they act, Wariara walslebking for
job.  The newly arrived Kamiti was bubbling witloge and told her not to worry. He thought that wtitio
university degrees in his pocket, he would getlaijowriting: he and Wariara will marry and staatfily but
instead of any of that coming to be they found tbelwes beating the streets together. But as daysremths
elapsed and the ending of their stories never d@wrihey found themselves feeling embarrassed e guilty

about their our failures ... their failures were mgta strain in their relationship and they werdtidg apart (66).

One day Wariara had called him one morning to bteaknews that they should go their separate veaginding
him that two blind men cannot show each other thg.\irhat was how they parted to meet again in fodrthe hotel
where Kamiti resorted to begging and Wariara a tiiubs. She later died from the deadly HIV virus Kamiti's
heartbreak. Nyariwa in her own part confessed tmiaabout the realities of getting a job in Eldgra city in Aburiria

where the Ruler sat on the throne, amassing théhwefathe nation. She confessed solemnly thus:

The job I now hold is, well not quite a job — itsmporary, so to speak. There came a time whekeldasyself:
what is the point of the BA that | struggled toyétis useless as dog shit, | would say in frugtna Even holders
of PhD’s are unemployed. They walk the streetsh#ir soles wear out, looking for work. The cécttes are not

to blame. What did you just say? The world is upgidwn, and it should be put to right by those whaarth do
dwell. (63)

This is the true picture of events in many statethe African continent, and this has in no smadbsure eaten
deep into the fabrics of higher education in owiety. Many youths aware of the high rate of unesypient often wonder
the need to brainstorm for hours in the library whieey can easily take a way out, either by robldngther forms of
nefarious activities that are to the antitheticable to social and economic development of Afristeites. The queue is
endless and Ngugi believes it is time wrongs agbted. It was lack of job that turned Kamiti intdoeggar and that was
how he alongside Nyariwa was chased by the coms#al@ in Santalucia. In other to escape the pol@amiti had put up
these words on the door: WARNING! THIS PROPERTY BEINGS TO THE WIZARD WHOSE POWER CAN BRING
EVEN CROWS FROM THE SKY. TOUCH THIS HOUSE AT YOURERIL SGD. WIZARD OF THE CROW (98). The
police man, A.G had to run for fear of his life buas back the next day to consult the wizard. Vet how Kamiti
became the wizard of the crow and Nyariwa his amessor who later became the Limping Witch and Ihaith gone

thought all sorts of bizarre transformations toes#lwe state from the hands of the dictator. Whateappens is not our
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concern here but the queue, the unemployment quéich Ngugi was symbolically painting out, a quethat never
ended till the end of the novel even when a deaves passed to reduce it to five. This worrisomeasion of
unemployment is one of the dangers facing the anadand social situation of the country and one lek@nly wish that
through the indiscernible magic of the crow thathsugly situation may be remedied for the futurd posterity of our

Africa.
Marching to Heaven and Neo-Colonialism: The AfricaGateway to Economic Collapse and Disintegration

The argument here is that the Marching to Heaveaxamplified in the novalVizard of the Croveymbolizes the
sum total of many of the efforts of our African diesis and elites to outwit the Western World andreap them and by so
doing march the people not to heaven as suppodetb lbuntold hardship, perpetual poverty, chaogpteand economic
collapse which the destructive effect is yet tdddeand quantified.

In the novel, the political sycophants surrounding Ruler have unanimously agreed to build a momtrteat

will reach heaven and surpass the Tower of Babgifew the ruler on his birth day. The authortesi thus:

The whole country, the minister for foreign Africamas saying, the entire Aburirian populace had dksti
unanimously to erect a building such as had negenlattempted in history expect once by the childfdsrael,
and even they had failed miserably to completeHbase of Babel. Aburiria would now do what the &itas
could not do: raise a building to the very gates#iefiven so that the Ruler could call on God dailgdy good
morning or good evening or simply how was your dagay God? The Ruler would be the daily recipieht o
God’s advice, resulting in a rapid growth of Abi&ito heights never before dreamt by humans. (16).

The whole march to Heaven syndrome is symbolicettain laudatory and unrealistic projects which leaders
and elites often embark on even when they are quitare that the project will yield nothing good buisery and
suffering. Also are some other governmental padidieat have continued to lead the nation severaisybackwards.
‘Marching to Heaven’ is ‘Marching to Hell' and oleaders are marching us straight to hell withoeirthealizing the
disaster they orchestrate in the corridors of powais arguably is the symbol of the Marching toaken that ironical

march to hell and economic collapse.
The ‘If and if Only’ Mania: The Pathway to Continental Collapse

Another area worthy of note is neo-colonialism, idhea to be white evident in the quest of manytjali rulers.
Colonialism left us a great disaster and that isra@lependency on western life and gains of the&itization rather than
looking inwards to see what could make our contimanst powerful of all others. The desire to be tevhivas first
manifested by Tajirika. This led to the ‘If Manitiie if and if only’ in the lives of many leadersajifika wanted to be
white having seen so much money and this desirsedehis tongue. Tajirika had voiced out thus “ifmy ... skin ...
were not ... black! Oh, if only my skin were whiteThe wife Vinjinia caught the same malady of “if aifidnly”. The
ruler was later stuck by this malady of “if andoaifly”. This is the problem of many Africans, who imad pursuit of
western civilization, abandon the thing at home t@iredcontinent is at the mercy of the European wshamd caprices. It is

in this regard that the wizard of the crow has lateé thus:

Why did Africa let Europe cart away millions of Ada’s souls from the continent to the four cornefrthe wind?

How could Europe lord it over a continent ten tinitisssize? Why does needy Africa continue to letwealth
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meet the needs of those outside its borders antbllogv behind with hands unscratched for a loarthaf very
wealth it let go? How did we arrive at this, thlag tbest leader is the one who knows how to bea felnare of

what he has already given away at the price obkédwr tool? Where is the future of Africa? | cri€81).

It is this cry that summed up the message of tivelna cry for help to save the soul of African toent with all
revolutionary means and struggle we can. It is tiigle we shunned neo-colonialism and look inwaadgtie true pride of

the African continent.
CONCLUSIONS

From the foregoing, Ngugi is a radical and visignawriter who believes so much in the power of rewioln
though often time much is demanded of him on host bee revolution could be best executed for thetrdesired result.
In the novelWizard of the CrowiNgugi views African problems as greater than méetseyes and would be comfortable
to advocate magic as part of what it will take ézlaim the continent. If we are to face our readitimany African
countries are held under the heavy shackles ddtdicthip. The Ruler is everywhere spelling havat amold hardship on
his people. Again is unemployment, the queuing mdhat is devastating both the academic and seg&kem in the
continent for what is the need of a PhD certificateen one can do nothing gainful with it. ‘Marchitg Heaven’ is a
guise through which the leaders march us to héllthat is needed is a fund, a loan from Global B&m embark on a
project that is neither feasible nor realizablee Tihand if only’ mania still eats deep into oyrstem. Coup begets coup
and the cycle of unending game of blood continusiseting in new ‘Emperors’, the new face of dictabip and
socio-economic as well as political imperialismAfrica. In the spate of political quagmire, econonmstability and
social decay, Ngugi turned our attention to magid aorcery as part of the remedy to our continemialady. This is
symbolic of the alarming level the African problefmsve exponentially risen to and the helplessnédiseowriter in the
midst of such chaos and rash battle for power, fame wealth. Magic provided a sort of escape andr ébr some
characters and one could quickly wish for such gsda our real life situation. But in all we wilbotinue to be grateful to
Nyawira, Kamiti, the two sorcerers in their own aaijties while hoping for more well to do and meafinh citizens to
come to a realization of the evils of dictatorshipd bad governance as well as imperialism and altalism and join
the struggle. Sad enough, Ngugi too seems defeadwallowed by such a heavy quest. All the reiearary efforts and
life claiming struggles of some of his charactersrein the world of fiction could not dethrone ditdrship. He obviously
may have his reasons for not doing so. As a lijeaatist, he has the powers to create and re-dhilegs in his world of
imagination. He may well have ended the novel withnique kind of utopia where Nyawira and Kamitll wiefeat and
dethrone all dictators and usher in true democraay,ideal and long awaited democratic governm8aoth end would
create a different kind of feelings in his reademsards the end of the novel, but Ngugi never didThe dictators won; a
demonstration of their deep rooted powers and tgipt on the nation. Yet Ngugi never gave up, raw she situation as
beyond redemption. He has his hopes and beliefsppthe realities his readers must come in cagmiz with. His most
significant hope lies in the survival of Nyariwadakamiti who narrowly escaped death with the aidCohstable A. G.
As long as Nyawira and Kamiti survived, the strigghust continue. They will reinforce more hands amdiedicate
themselves to the common task of purging the ndtem of dictators and wishy-washy politicians, tmad if one of us is
recruited next. This is a task that must be donqust like the two revolutionists-survivors, wegdefor our survival for

the greater task ahead as we continue just lika thebe grateful for ‘the gift of life’.
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